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v

A common practice in our day is for Chris-
tians to speak of the “culture wars.” By this
they usually mean the political and cul-
tural skirmishes between leftist secular
thinking and the more moderate and tra-
ditional thinking of believers. But the prob-
lem is that the phrase “culture wars” is a
particularly inept way to refer to this prob-
lem. “Culture wars” would indicate a colli-
sion between two distinct cultures, but this
is not what we have. Rather, we see intra-
mural debates within one culture, and that
culture is the form of modernity. One side
of the debate is clear-sighted and wants
the unbelieving assumptions permeating
that culture to come to a full and com-
plete fruition. The other side of the de-
bate is confused, and wants to pretend that
the culture surrounding them is some-
thing other than what it is.

Our phrases right-wing and left-wing
came from the seating in the revolution-
ary legislature of the French Revolution.
The moderate revolutionaries sat on the
right, while the radicals sat on the left.
They had their debates, of course, but they
were all revolutionaries. What they held
in common was more fundamental than
what divided them. Separated by a ravine,
at the bottom of the ravine they were still
joined together. While Scripture speaks of
a bottomless pit, a place of unending and
horrible judgment, there is another bot-
tomless chasm as well, a chasm which we

must come to understand fully. This bot-
tomless ravine is the divide between faith
and unbelief—and nothing joins them at
the bottom.

We are not currently in a culture war,
but we do need to get into a culture war.
But there are prerequisites. Before you can
have a war, you need weapons. And before
you can have a culture war, you need to
have a culture. And this is the central prob-
lem that confronts Christians today as
they look around at the cultural manifes-
tations of unbelief. What we see is the out-
working of the “faith” established in the
Enlightenment of the mid-eighteenth
century,

Many Christians live within this
broad Enlightenment culture, but they
belong to churches that have made their
peace with this modernity. Our religion is
safe, tucked and hidden away from all
alarms. Behind our eyes and between our
ears we have that gnostic spark that we call
a personal relationship with Jesus. Non-
believers have their equivalent spark, but
all of them accept the external dictates of
science and the state. We have accepted as
a matter of faith that our internal spiritual
reality does not and cannot have any par-
ticular cultural embodiment that might
threaten the status quo.

The ancient Christians in Rome had
this option open to them, an option that
they refused to take. Rome allowed for the
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formation of a cultus privatus, religion that
accepted its duty to not challenge the au-
thority of the emperor. Because Christians
would not accept this—Jesus Christ was
Lord of all, and that included Caesar—
they were viciously persecuted. Because we
have accepted the modern equivalent, we
are left alone like Lot in Sodom, free to
wring our hands in dismay over the way
things are going.

We call our spiritual weekend con-
ferences retreats, which kind of figures. We
evangelicals affirm our faith in an inerrant
Bible—inerrant in the autographs, which
of course no one possesses. We sing feel-
good ditties in the public worship of God,
but they are songs which have been aptly
characterized as “Jesus is my boyfriend”
songs. And you ask me how I know He
lives; He lives within my heart. In all of
this, we have not grown a Christian cul-
ture. Despite the fact that millions of
Christians have lived on this continent for
hundreds of years, we have not built a dis-
tinctively Trinitarian and Incarnational
culture. We are too busy going along with
the latest currents in the river of unbelief.

But the Incarnation is the central re-
ality of human history. Enlightenment
philosophy would have preferred ultimate
reality to be a disembodied abstract truth
somewhere else, but the Scripture tells us
that the Word was with God, the Word
was God, and the Word took on flesh and
dwelt among us. We are Christians, and
our faith in Jesus Christ demands embodi-
ment in every aspect of life, and settling
for anything less than this is at root a de-
nial of the lordship of Jesus Christ.

What does this have to do with the
singing of psalms? Why are these things
being written in a preface to a psalter/
hymnal?

The need of the hour is reformation
in the Church. As reformation comes to
the Church and sweeps through it, the first
thing we will notice is that reformation is
nothing like revival. Revivals, at least as we
have come to define them, are readily con-
tained within the walls of our churches.
Periodic religious excitements are part of
our North American religious tradition,
and we know the tradition. We go slack,
we get stirred up, we go slack again. But
Trinitarian, incarnational reformation re-
quires embodiment in every aspect of life;
it requires that the teaching of the Word
of God take shape in our lives, in our cul-
ture. I never tire of saying that theology
comes out our fingertips—and what ac-
tually comes out our fingertips is our true
theology.

We will discover in such reformation
that the doctrine of Christ encompasses
all that is true, all that is good, and all that
is lovely. It takes on the form of a culture
and affects how we prepare our meals and
how we serve them. It affects how we plant
our gardens, and how we cultivate the de-
lights of the marriage bed. It affects the
making of beer and the mowing of lawns.
But at the center of all this is how refor-
mation affects the public worship of God,
and this is obviously related to the music
we sing. Liturgical culture drives all other
expressions of culture. The culture we ex-
hibit in the presence of our gods is the de-
fining element of every culture. If we
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would repent of our cultural polytheism,
we must turn back to the worship of the
living God, resolved to worship Him with
reverence and godly fear, for He is a con-
suming fire. Because He is a consuming
fire, we do not approach the unapproach-
able light humming a few snatches of
Shine, Jesus Shine. Moses did not walk to-
ward the burning bush with a praise CD
in his Walkman.

We reveal musically whether or not
we are Christians who acknowledge that
the praise of the Church should reflect and
honor the glory of God in the face of
Christ. Our praise of God should glorify
the Lord both in the music and the lyrics,
and one test of whether this is happening
or not is whether our music and lyrics re-
sult in a true cultural antithesis.

We believe that God is bringing many
in His Church to the point of a holy dis-
content with all the liturgical happy-
clappy that surrounds us. As a
consequence, we have decided to publish
this psalter/hymnal. We do not do this
because we believe ourselves to have our
reformational act together. Rather, we have
been brought to a deep conviction of our
own abiding ignorance in these things. We
are merely confessing that ignorance, and
inviting others to join us as we seek to re-
cover a small portion of our heritage.

Just a few practical considerations re-
main. Because we are recovering a number
of older forms of musical and lyrical ex-
pression, some of the psalms and hymns
contained do represent a challenge. Learn-
ing them will not necessarily be easy—
but one of the things we are abandoning is

a convenience store approach to musical
worship. There are many songs here that
are an acquired taste. We can have confi-
dence as we seek to acquire this taste be-
cause we know that in the history of the
Church, generations of average Christians
used to rejoice in and with these songs.
We also have the testimony of modern
Christians, like our congregation, who
have set themselves to learn this music and
have come to experience how wonderful
it is. Psalm 95 used to sound just as strange
to us as it does now to you, and more than
a few of us thought the “funky beat” ver-
sion of “A Mighty Fortress” was more than
a little much. But this was the original
form of the hymn, and it illustrates why
Queen Elizabeth I did not call many of
these songs “Geneva jigs” for nothing.
Learning these songs is like trying to drink
a hearty oatmeal stout after years of lite
beer. There will be a period of contorted
grimaces, but, when all is said and done,
there is no looking back. This psalter/
hymnal contains the glories of aesthetic
depth.

Some may wonder whether this em-
phasis on the psalms may be giving too
much credence to what is called the ex-
clusive psalmnody position. It is not our
purpose here to enter into that controversy,
but we do want to say that fear of over-
reaction is not a theology of worship. We
believe our exclusivist brethren are in er-
ror when they demand that we sing noth-
ing more than the psalms. But we want to
give credit where credit is due and say that
they are quite right in their insistence that
we sing nothing less. Any form of hymn
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or chorus singing that prevents the
Church from learning all 150 psalms is
profoundly wrong-headed, and so we have
dedicated ourselves to a full recovery of the
psalms. We have lost an enormous trea-
sury and fallen a great way—as illustrated
by our need to speak of “introducing” the
psalms to Christian churches! Whatever
our differences, no one maintains as a
point of doctrine that we are prohibited
from singing psalms. The apostle Paul, on

the contrary, calls us to it (Eph. 5:19).
And last, we must recall that

Jehoshaphat sent the choir out ahead
of the army, and God gave a glorious
victory. We need to do the same thing,
trusting for the same result. But before
we head out there, in the vanguard
heading into this cultural fray, we must
have something to sing.

           Douglas Wilson
            Moscow, Idaho
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Introduction to Musical Style

Is it any surprise that the final words of
the last Psalm exhort us, “Let everything
that hath breath praise the LORD. Hallelu-
jah!” (Ps. 150:6)? The injunction is given
to us as if we might forget that this is our
highest calling and that it rides on our
breath—something that is drawn into our
bodies so that it can be exhaled with the
glory of sound. The Psalms are full of other
instructions as to how we should praise
the Lord. “O come, let us sing unto the
LORD, let us heartily rejoice in the strength
of our salvation” (Ps. 95:1). Our singing
should be done with joy and great vigor.
“O sing unto the LORD a new song” (Ps.
96:1). A “new song” does not necessarily
mean one that has just been composed, but
describes the way the singer approaches
his singing of the Psalm. The Psalm
should be fresh and full of life. “Rejoice in
the LORD, O ye righteous: for praise is
comely for the upright. Praise the LORD

with harp: sing unto Him with the psal-
tery and an instrument of ten strings. Sing
unto Him a new song; play skillfully with
a loud noise” (Ps. 33:1–3). Not only are
instruments employed, but they are to be
played skillfully. Competent musician-
ship is expected by the psalmist. This is
no less than praise to the Most High God.
The Hebrew word used for “a loud noise”
is perhaps best understood as a shout of
joy, referring to the singers, not the instru-
mentalists. Singing is a sport. It requires

the same kind of energy. When a singer
sings properly with full breath support
from the diaphragm, he will feel the ex-
haustion that comes from great physical
exertion. This is one of the most difficult
concepts to teach to singers because our
culture has relegated singing to the realm
of the weak rather than to the realm of
spiritual warfare. Robust singing is a must,
and that goes for the men as much as the
women. “I will praise the name of God
with a song, and I will magnify Him with
thanksgiving. This also shall please the
LORD better than an ox or bullock that hath
horns and hoofs” (Ps. 69:30, 31). Above all
else, we must sing with a right heart,
thanksgiving, and understanding. It is easy
to sing away, enjoying only the notes and
forgetting about what we are singing and
to whom we are singing.

The Revelation of St. John provides
us with even more insight into the sing-
ing of praise to God. As John is taken up
into the heavenly realms (Rev. 4:1, 2), he
sees the throne of God with all its atten-
dant pictures of creatures singing His
praise. There are the four beasts who never
cease to sing, “Holy, holy, holy, Lord God
Almighty, which was, and is, and is to
come” (Rev. 4:8); the twenty-four elders
singing, “Thou art worthy, O Lord, to re-
ceive glory and honor and power: for thou
hast created all things, and for thy plea-
sure they are and were created” (Rev.  4:11);



the beasts and elders singing a new song:
“Thou art worthy to take the book, and to
open the seals thereof: for thou wast slain,
and hast redeemed us to God by thy blood
out of every kindred, and tongue, and
people, and nation; And hast made us
unto our God kings and priests: and we
shall reign on the earth” (Rev. 5:9, 10). Then
myriads of angels join in the throng sing-
ing, “Worthy is the Lamb that was slain to
receive power, and riches, and wisdom, and
strength, and honor, and glory, and bless-
ing” (Rev. 5:12); and finally “every crea-
ture which is in heaven, and on the earth,
and under the earth, and such as are in the
sea, and all that are in them, heard I say-
ing, Blessing, and honor, and glory, and
power, be unto him that sitteth upon the
throne, and unto the Lamb for ever and
ever” (Rev. 5:13, 14).

What John had experienced in Jerusa-
lem at the Temple he was now experienc-
ing in the fullness of the heavenly places.
We experience the reality of this as we par-
ticipate in each Lord’s Day service and ap-
proach the throne of God in worship. God
has made us a temple of living stones, and
He dwells among us. He is our God and
we are His people. Like John, we too, as-
cend into the heavenly places in our con-
gregational worship. We too join in the
celebration around the throne with all the
heavenly host. The only difference is that
there have been another 2,000 years of
hymn writing and music making. The
saints of the last two millennia have added
their voices to the heavenly chorus with
all the new songs that they have written.
Those songs are our heritage and are to be

sung in the Lord’s praise by us with our
fellow departed saints. We are given the
opportunity to add our hymns of praise
to those that  have been written before. The
glory increases if we climb on the shoul-
ders of those who have gone before us. But
if, in our arrogance, we think we can ig-
nore what has been taught us, we err and
bring lame sacrifices of praise. We must be
taught in the sanctuary in order to bring
what is beautiful into the sanctuary. If we
bring only that which the world teaches
us, we bring that which is an abomination
in God’s ears.

WHY ANOTHER HYMNAL?
Christians are people of the Book. Our
worship derives its form and content from
the Bible. Our instruction for faith and
life is entirely drawn from the Word
revealed to us through inspiration of
the Holy Spirit. It should be no surprise
that Christians for centuries relied on
books to sing their praise in worship. The
development of musical notation evol-
ved in the surroundings of Christian
worship as the need for transmitting and
performing music grew. The earliest
notation comes from the service books of
the church in the ninth and tenth centu-
ries. The Reformers relied on hymnals in
book form to disseminate the singing of
psalms and hymns. Psalters and hymnals
have been the second most important
books of worship, just as singing is the
second most important skill that Chris-
tians learn. The Bible makes this clear
throughout the Psalms, calling us to sing
praises to the Lord with skillfulness.
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But the church has experienced a
move away from the use of books to sing
from. Modern technologies such as the
overhead projector have rapidly replaced
the use of hymnals in many churches.
Cantus Christi is designed to retain tradi-
tional psalm and hymn singing through
the use of the printed page. The settings
are mostly in the typical cantional style,
that is, four voice parts moving together
in block chords (homophony) with the
melody in the soprano voice. However,
there are many departures from this style
in various settings, so that sometimes the
tenor voice has the melody, sometimes all
the voices are singing in unison, and some-
times the block chords give way to simple
contrapuntal melodies. But the beauty of
the cantional style prevails and with it the
interdependence of voices. Singing a
hymn in harmony is fully Trinitarian. The
various parts work together to make a uni-
fied whole–a beautiful picture of the one
and the many. If you take away any one
part, the hymn is lacking in completeness.
Each voice part is written for those mem-
bers of the congregation that have that
particular vocal range; thus the music takes
into account the diversity of the congre-
gation.

Cantus Christi is a psalter-hymnal for
the congregation of Christ Church, Mos-
cow, Idaho. It does not pretend to satisfy
the needs of any other particular congre-
gation or any particular denomination.
We are members of the Confederation
of Reformed Evangelicals, a small
denomination without a hymnal. Many

denominations have published their own
hymnals; Cantus Christi, however,  is not
intended to be a denominational hymnal.
As Christ Church moved out of modern
evangelicalism into a more historically
rooted Reformational faith, the need for
Psalm singing became a high priority. As
the church sang Psalms, it became appar-
ent that there was also a need to change
hymn styles to those that approached the
character and the depth of the psalter.
Choosing a modern hymnal for our needs
was next to impossible. Most hymnals
with good musical content were filled with
inclusive language, a sort of bowdleriza-
tion of old poetry to suit current sensibili-
ties, and tended toward liberalism. On the
other hand, most evangelical hymnals
have catered to the call for eclecticism for
the sake of eclecticism alongside an over-
abundance of the subjectivist hymns of the
late nineteenth or early twentieth centu-
ries. Most show a simple lack of under-
standing of beauty. Modern psalters often
fare little better musically. The historic
psalters, such as the Genevan Psalter or
the Scottish Psalter, are wonderful, but a
good mix of them cannot be found under
one cover. Thus Cantus Christi. It is a work
in progress. The first edition is fairly small,
only around 275 hymns and Psalms, but
this is only the first edition of several more
to come, perhaps even someday becoming
separate hymnals and psalters. Since
nearly half of the music is not known by
the congregation at this time, there is
plenty of room to grow with it before the
next edition comes out. Though this is a
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hymnal for Christ Church, Moscow  it is
assembled in such a way that it can be
useful for any Christian church.

THE CONTENT

PSALMS
The psalter in this first edition is not com-
plete. A little less than half of the Psalms
are represented; however, this should be
remedied by the next edition. The psalms
can be divided into three main categories
according to musical style–metrical,
chant, and through-composed.

The metrical style is the most acces-
sible for beginners because it is hymn-like.
In fact, metrical Psalms really are hymns
that paraphrase a Psalm text more or less
closely.  The Genevan Psalms make up the
largest portion of this type. They were a
product of John Calvin’s attempts at re-
covering the singing of God’s word and
represent one of the musical high points
in the history of psalmody. These melo-
dies were originally sung in unison, but I
have chosen the simple four-part settings
of the Huguenot composer, Claude
Goudimel, who harmonized the Genevan
Psalter within two years of its completion.
A source of metrical Psalms from the next
century is Heinrich Schütz’s Becker
Psalter (1628, 1661). This is a source that
is relatively untapped in American con-
gregational singing but is a wellspring of
delightful tunes that expresses the char-
acter of each Psalm in a fresh manner. I am
grateful to Douglas Wilson for providing
English texts for ten of these Psalms and
hope to include many more in the next

edition. A third major group of metrical
Psalms is the Scottish Psalter. Some of the
language is a bit more difficult to fight
through; however, because of their Scot-
tish and English roots, many of the tunes
are easy to learn by American congrega-
tions who have sung much English
hymnody. A final category is a group of
metrical Psalms united only by their in-
clusion in The Book of Psalms for Sing-
ing, which the Christ Church congrega-
tion had been using before it was decided
to put together our own psalter.

As the congregation matures in its
Psalm singing, they should be willing to
try a second style of Psalm singing–
chanted Psalms. The advantage of the
chanted Psalm is that the congregation
can sing the actual words of the Psalm
rather than a poetical paraphrase, which
is compromised by restraints of rhyme and
meter. There are two styles of chant repre-
sented in this hymnal, Gregorian and
Anglican. Of the two, Anglican style
chanting is more accessible to our modern
ears and sensibilities. The Anglican style
of chant began to be written soon after the
Church of England was established in the
sixteenth century and continues to be writ-
ten today. The Gregorian Psalm tones by
contrast have less musical interest, but be-
cause their origins may go back to chants
of the Jewish synagogue even before the
time of Christ, they provide a musical
bridge with the saints of ancient times.

The third style of Psalm singing is
through-composed. A through-composed
Psalm is one in which the composer writes
the music according to the demands of the
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text. It has the advantage of being musi-
cally interesting as well as textually accu-
rate, setting out the actual Psalm text
rather than a metrical version. Because the
music is flexible, texts such as “The hea-
then raged tumultuously,” and “Be still,
and know that I am God;” are not sung to
the same music, as in the Scottish Psalm
46. The through-composed Psalm is the
best for learning the Psalm text because
the music aids in memorizing the words.
The paradigm for this style is Thomas
Tallis’s Psalm 95. It was composed to be
sung by a choir, but because of its hymn-
like texture, it is accessible to congrega-
tions with an adventurous spirit. To be
sure, it takes more time to learn, but the
effort is well worth it. Most of the Christ
Church congregation were able to sing it
from memory in less than two years after
it was introduced. Tallis designed this
piece so that the parallel structure of the
Hebrew poetry of the Psalm is reflected in
parallel lines of music. The congregation
is divided into two groups who alternate
singing the parallel phrases. This style of
singing (antiphonal) follows most closely
the original intention of Psalm singing as
it was performed in the Temple. I am
grateful to two young American compos-
ers who have set three other Psalms in this
style (Psalms 97, 127, and 133). Someday,
I hope that Cantus Christi will contain all
150 Psalms in a through-composed
version.

SERVICE MUSIC
A somewhat unusual section of the hym-
nal, at least for modern evangelicals, is the

Service Music. This section is a collection
of song whose texts come from the ancient
church as well as the canticles (song-like
passages) of the New Testament. In our
supposedly superior wisdom, many
moderns have thrown out these most mar-
velous songs, often just because they are
sung in churches which have given up the
love of the true gospel. However, these
ancient songs truly take us back to early
Christian worship, both textually and
sometimes musically, to give us a taste of
what saints of all ages have brought before
the throne of the living God. Savor them
and bring great glory to our God and Sav-
ior Jesus Christ.

HYMNS
The largest section of the hymnal is com-
prised of the hymns themselves. Musically,
the hymns break down into the following
chronology:

14 pre-16th century hymns,
31 hymns from the 16th century,
21 hymns from the 17th century,
28 hymns from the 18th century,
36 hymns from the 19th century, and
 8 hymns from the 20th century.

The tunes are taken primarily from Ger-
man and English sources, followed in
number by American and French. German
sources are preponderant because the cho-
rales of the German Reformation are un-
surpassed in warmth, strength, beauty, and
majesty. The Germans also had a wealth
of beautiful pre-Reformation melodies to
draw upon.  The French sources include
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some hymns derived from Genevan
psalms, several seventeenth century
Catholic tunes, and a carol. The British
sources include folk melodies from
England, Ireland, and Wales, and hymn
and psalm tunes from the sixteenth to the
twentieth century. The beauty of Tallis’
psalm tunes, the beloved English carols,
the dignity of the Victorian hymns, and
the glorious sweep of Ralph Vaughan
Williams’ hymns are all a part of the rich
English heritage.  The American sources
include some hauntingly beautiful folk
hymns and three hymns from the 1990’s.
Of special delight to Americans is the sing-
ing school repertoire from the late eigh-
teenth and early nineteenth centuries. It
has  been well received by the Christ
Church congregation, and the next edi-
tion of Cantus Christi will include more
of these fuguing-tunes.  The next edition
should also include many more sources,
as well as a greater number of more recent
tunes.

The hymns are organized in five ma-
jor categories: Sacraments, Festivals, Ado-
ration, Supplication, and Evening
Hymns. The Sacrament section includes
only one baptismal hymn, but more will
be added. Hymns in the section of the
Lord’s Supper are hymns that specifically
refer to the Supper. Other hymns which
also work well for singing at communion
are scattered throughout the other sec-
tions. The Festival section follows the tra-
ditional church calendar of Christ’s incar-
nation (Advent, Christmas, and
Epiphany), Christ’s passion (triumphal
entry into Jerusalem, his suffering, and

death) Christ’s resurrection, Christ’s ascen-
sion, the outpouring of the Holy Spirit at
Pentecost, and All Saints Day. The Festi-
val section concludes with the American
traditional festival of Thanksgiving. In
singing seasonal hymns year after year, the
whole church begins to think and act ac-
cording to the liturgical season. All people
are unified into communities by a calen-
dar: the calendar of national holidays, the
school calendar, the sports seasons. These
are not bad in themselves, but they don’t
point us to Christ, the substance. Let us
be united as the people of Christ by the
calendar of the church and the seasonal
celebration of various aspects of our salva-
tion. Let the communion of the saints and
our united rejoicing in so great a salvation
be the organizing and coloring factors of
our lives.

DISTINCTIVE  MUSICAL
FEATURES
The following features have been observed
in editing the Psalms and hymns in this
volume:

1. The pages are identified by page
numbers only. The hymns are not given
numbers as in most hymnals.

2. Generally, all the stanzas of the
hymn text are found in the music thus
making it easier for those who like to sing
parts. No more than six verses are ever
found between the treble and bass staves.
When there are five stanzas, verse three is
italicized as a visual aid. When there are
six stanzas, both verses three and four are
italicized.
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3.  There are no time signatures in any
of the Psalms or hymns except in one
hymn where the meter changes for the re-
frain. Otherwise, the meter is obvious or
so varied that time signatures only cause
confusion.

4. Generally, barlines are used in
metered hymns when the metrical units
remain constant throughout. Otherwise,
they mark textual metrical units or are
omitted altogether.

5. In music without barlines, such as
the Genevan psalms, rests in all parts can-
cel accidentals from the previous phrase.
In music with textual barlines, the barlines
likewise cancel accidentals. Cautionary
accidentals are sometimes given for clar-
ity.

6.  Except for a few cases, sopranos and
altos share stems and beams when their
note durations are the same. Otherwise,
sopranos are stemmed up and altos are
stemmed down. The same holds true for
the tenors and the basses.

7.  Most of the music with no barlines
should be sung with a half-note tactus
(beat) rather than with the quarter-note
tactus. This is especially true of the
Genevan Psalms.

8.  When one syllable is placed on sev-
eral notes, a slur is used to indicate which
notes go with a particular syllable. If the
notes are eighth notes, the slur is omitted
and the beam indicates the notes that be-
long to the syllable. This is particularly
important to observe when singing hymns
that are derived from Gregorian chants.

9.  Chant should be sung with natural
speech rhythms, never metrically.

10.  In the through-composed Psalms
(95, 97, 127,  and 133), the rubrics dec.,
can., and full appear at various places in
the music. These are traditional Anglican
designations indicating who should be
singing. Dec. stands for decani, which is
the south side or the side where the dean
sits. Can. stands for cantoris, which is the
north side or the side where the Precentor
(cantor) sits. Both sides join together at
the designation full.

The texts of Anglican chants are
written below the music. The first line of
text corresponds to the music up to the
first light double bar.  Each successive line
corresponds to the next section between
the light double bars or a light double bar
and the final double bar. Then the music
repeats back to the beginning, except when
there is an indication of singing the 2nd half.
In that case the singers do not return to
the beginning of the music but sing it from
the halfway point to the end. Slashes, dots
and bold type are the key to fitting the
words to the music between double bars.

Slashes correspond to the bar lines in
the music. Therefore, all the words or
syllables before the first slash are sung to
the whole note (or reciting tone) in the
first bar of each section. Sometimes there
may be an extra passing tone in the
measure with the reciting tone. When this
occurs, the extra note is sung with the last
syllable before the slash.

The measures with half  note
movement work this way:

1. When there are two syllables
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List of Abbreviations

alt. ........................ altered
anon. .................... anonymous
arr. ........................ arranged by
attr. ...................... attributed to
c. ........................... circa
C.M. .................... common meter
C.M.D. ................ common meter doubled
C.M. Rep. ........... common meter with repetition
Can. ..................... cantoris
D. .......................... doubled
D.Rep. ................. doubled with repetition
Dec. ..................... decani
harm. ................... harmonized by
irreg. ..................... irregular
L.M. ..................... long meter
L.M.D. ................. long meter doubled
pub. ...................... published  in
rev. ........................ revised
st. .......................... stanza
sts. ........................ stanzas
tr. .......................... translation
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228 SSSSSeeeeettttttttttiiiiinnnnng:g:g:g:g: Publisher: Baerenreiter-Verlag; reprinted by per-
mission.
241 MMMMMuuuuusssssiiiiic:c:c:c:c: Picardy; adapt. R. Vaughan Williams (1872-1958)
Copyright Oxford University Press. Used by permission. All
rights reserved.
254 TTTTTeeeeext:xt:xt:xt:xt: Douglas Wilson, 1990. Used by permission.
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sion. All rights reserved.
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rights reserved.
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David N. Johnson, Copyright 1968 Augsburg Publishing
House, admin. Augsburg Fortress. Used by permission.
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University Press. Used by permission. All rights reserved.
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Fifth Edition. Copyright by Good Books. All rights reserved.
Used by permission.
366 MMMMMuuuuusssssiiiiic:c:c:c:c: John Ireland Trust. On His occasian permission
granted free of charge.
369 TTTTTeeeeext:xt:xt:xt:xt: Gilbert Keith Chesterton (1874-1936) MMMMMuuuuusssssiiiiic:c:c:c:c:
King’s Lynn; adapt. R. Vaughan Williams (1872-1958) Copy-
right Oxford University Press. Used by permission. All rights
reserved.
378 MMMMMuuuuusssssiiiiic:c:c:c:c:     Ar hyd y nos, arr. R. Vaughan Williams (1872-
1958) Copyright Oxford University Press. Used by permis-
sion. All rights reserved.
390 TTTTTeeeeext:xt:xt:xt:xt: Willam Helder, 1979. Used by permission.
396 AAAAArrrrrrrrrraaaaannnnngggggeeeeemmmmmeeeeennnnnt:t:t:t:t: Copyright 1978 Lutheran Book of Wor-
ship, admin. Augsburg Fortress. Used by permission.
415 Arrangement:Arrangement:Arrangement:Arrangement:Arrangement: Copyright 1958 Service Book and Hym-
nal, admin. Augsburg Fortress. Used by permission.

425 TTTTTeeeeext:xt:xt:xt:xt: William Helder, 1979. Used by permission.
428 AAAAArrrrrrrrrraaaaannnnngggggeeeeemmmmmeeeeennnnnt:t:t:t:t: Copyright 1978 Lutheran Book of Wor-
ship, admin. Augsburg Fortress. Used by permission.
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Chronological Index of Hymn Tunes

Plainsong Hymnody
800 Come, Holy Ghost, Our Souls Inspire

plainsong, p. 276
1200?Jesus, Thou Joy of Loving Hearts

Sarum plainsong, p. 211
1250 O Come, O Come Emmanuel

13th century plainsong, p. 227
1300?Of the Father's Love Begotten

12th  to 15th century tropes, p. 246

Late Middle Ages and Renaissance Melodies
English
1415 O Love, How Deep, How Broad, How High!

English carol, p. 317
1415 O Wondrous Type! O Vision Fair!

English carol, p. 320
German
1100 We Now Implore the Holy Ghost

German Leise, p. 279
1250 That Man a Godly Life Might Live

13th century pilgrim hymn, p. 387
1350? Good Christian Men, Rejoice

14th century melody, p. 238
1400 O Lord, We Praise Thee, p. 318
1450 Arise and Shine in Splendor

15th century, p. 252
1450 Now Rest Beneath Night's Shadow

15th century, p. 380
1450 O Bread of Life from Heaven

15th century, p. 212
1450 Lo, How a Rose E'er Blooming

15th century, p. 242
1544 O Day of Rest and Gladness

German medieval traditional melody adapted by
Walter, p. 314

The Age of Luther, German chorales to 1599
1524 Savior of the Nations, Come, p. 225
1524 To Jordan Came Our Lord, the Christ, p. 198
1524 From Depths of Woe I Raise to Thee, p. 346
1524 From East to West, p. 231
1524 Jesus Christ, Our Blessed Savior, p. 208
1524 Christ Jesus Lay in Death's Strong Bands, p. 269
1525 May God Bestow on Us His Grace, p. 364
1525 A Lamb Goes Uncomplaining Forth, p. 256
1529 A Mighty Fortress Is Our GodBSchütz, p. 336
1529 A Mighty Fortress Is Our GodBBach, p. 338
1539 From Heaven Above to Earth I Come, p. 232
1539 All Glory Be to God on High, p. 291
1541 All Glory Be to God Alone, p. 290

1543 The Law of God Is Good and Wise, p. 375
1560 That Easter Day with Joy Was Bright, p. 271
1574 In God, My Faithful God, p. 355
1577 Lord, Thee I Love with All My Heart, p. 362
1599 How Lovely Shines the Morning Star, p. 220
1599 Wake, Awake, for Night Is Flying, p. 228

Calvin's Psalter
1542 O Food of Men Wayfaring, p. 213
1551 Comfort, Comfort Ye My People, p. 226
1551 O Gladsome Light, p. 379
1551 Father, We Thank Thee Who Hast Planted, p. 206

Bohemian Brethren
1566 Sing Praise to God, Who Reigns Above, p. 324

Unofficial English Psalters and Hymnbooks, 1560-1637
1567 Lord, Teach Us How to Pray Aright -Thomas Tallis

Archbishop Parker's Psalter, p. 372
1567 All Praise to Thee, My God, This Night-Tallis

Archbishop Parker's Psalter,  p. 377
1567 Behold the Bridegroom Cometh,-Tallis

Archbishop Parker's Psalter,  p. 218
1623 And Now, O Father, Mindful of the Love, p. 202

Catholic tunes
French
1650?Let All Mortal Flesh Keep Silence

French traditional carol, p. 241
1675?Only-Begotten, Word of God Eternal, p. 216
1681 Father Most Holy, p. 301
1697 Thee We Adore, O Hidden Savior, p. 217
1750 Angels We Have Heard on High, p. 230
English
1751 O Come, All Ye Faithful, p. 243

German Hymnody, 1599-1850
1601 O Sacred Head, Now Wounded, p. 263
1614 All Glory Laud and Honor, p. 268
1623 Now Let the Vault of Heaven Resound, p. 272
1623 All Creatures of Our God and King, p. 288
1640 Ah, Holy Jesus, How Hast Thou Offended, p. 255
1640 If Thou But Suffer God to Guide Thee, p. 354
1641 I Will Sing My Maker's Praises, p. 308
1647 Now Thank We All Our God, p. 283
1649 Soul, Adorn Thyself with Gladness, p. 214
1653 Let Thy Blood in Mercy Poured, p. 261
1653 Jesus, Priceless Treasure, p. 356
1664 Blessed Jesus, at Thy Word, p. 343
1665 Praise to the Lord, the Almighty, p. 322
1675 Whate'er My God Ordains is Right, p. 334
1678 At the Lamb's High Feast We Sing, p. 204



1704 Lift Up Your Heads, p. 224
1798 The Spacious Firmament on High, p. 330
1818 Silent Night, Holy Night, p. 245
1838 As with Gladness Men of Old, p. 251
1840 Hark! the Herald Angels Sing, p. 236
1842 Fairest Lord Jesus, p. 300
1850 Stricken, Smitten, and Afflicted, p. 265

English Hymnody After the Resoration to 1738
1705?Our God, Our Help in Ages Past, p. 374
1708 Christ the Lord Is Risen Today, p. 270
1764 Let Christian Faith and Hope Dispel, p. 360

English Evangelicalism 1738-1802
1763 Come, Ye That Love the Lord, p. 348
1769 Come, Thou Almighty King, p. 345
1770 Rejoice, the Lord Is King, p. 326
1770?Great God of Wonders!, p. 302
1775?O Worship the King, p. 321
1792 Come, Ye Disconsolate, p. 210
1793 Jesus Shall Reign, p. 311
1797 Glorious Things of Thee Are Spoken, p. 304
1802 The Day Is Past and Gone (English), p. 382

English Melodies
1550 What Child Is This, p. 250
1750 God Rest Ye Merry, Gentlemen, p. 234
1833 The First Noel, p. 248

Dutch Melodies
1626 We Gather Together, p. 285

Irish Melodies
1750?I Bind unto Myself Today, p. 350
1750 Be Thou My Vision, p. 342
1750 St. Patrick's Breastplate, p. 350
1750?How Sweet and Awful Is the Place, p. 258

Welsh Hymns
1784 God, That Madest Earth and Heaven, p. 378
1800?Immortal, Invisible, God Only Wise, p. 310
1840 Author of Life Divine, p. 205
1855 Jesus! What a Friend for Sinners!, p. 259
1855 Come, Thou Long-Expected Jesus, p. 219
1879 Jesus, Lover of My Soul, p. 358
1890 O the Deep, Deep Love of Jesus, p. 264

American Hymnody, 1776-1900
1784 O Let My Name Engraven Stand, p. 370
1788 ‘Tis by Thy Strength the Mountains Stand, p. 332
1790 Through Every Age, Eternal God, p. 266
1793 All Hail  the power of Jesus' Name!, p. 292
1824 When I Survey the Wondrous Cross, p. 267
1828 O for a Thousand Tongues to Sing, p. 315
1836 Joy to the World! the Lord Is Come, p. 240
1850 It Came Upon the Midnight Clear, p. 239

1867 God Moves in a Mysterious Way, p. 353
1868 O Little Town of Bethlehem, p. 244
1870 Love Divine, All Love Excelling, p. 313

American Folk Hymns
1813 Once More, My Soul, p. 373
1825 Ah Jesus Lord, Thy Love to Me, p. 340
1843 What Wondrous Love Is This, p. 335

The British 19th Century-Evangelical and Activist
Scottish
1756 Behold! the Mountain of the Lord, p. 298
English
1775?O God of Bethel! by Whose Hand, p. 316
1780 The God of Abraham Praise, p. 328
1803 Behold the Glories of the Lamb, p. 296
1815 Jesus, Thy Blood and Righteousness, p. 260
1825 And Can It Be That I Should Gain, p. 286
1836 How Sweet the Name of Jesus Sounds, p. 307
1875 How Bright These Glorious Spirits Shine, p. 306

Victorian Composers
1836 Lead On, O King Eternal, p. 312
1851 Thou Hidden Source of Calm Repose, p. 376
1859 Come, Ye Thankful people, Come, p. 284
1861 Holy, Holy, Holy!, p. 305
1864 The Church's One Foundation, p. 327
1866 Jesus, the Very Thought of Thee, p. 359
1868 Crown Him with Many Crowns, p. 293

The Edwardians, 1890-1920
1897 See, the Conqueror Mounts in Triumph, p. 274

England-the 20th Century Renaissance
1906 For All the Saints  RVW   p. 280
1906 Come Down, O Love Divine  RVW   p. 278
1906 O God of Earth and Altar   RVW   p. 369
1919 My Song Is Love Unknown  Ireland   p. 366
1925 At the Name of Jesus   RVW  p.294

20th Century American
1990 Let All the Stars in the Skies Give Praise, p. 254
1994 The Son of God Goes Forth to War, p. 282
1999 Christ Is Made the Sure Foundation, p. 344
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A Selection of Hymns  292
Addison, Joseph  330
Ahle, Johann R.  343
Alexander, Cecil Frances Humphreys  349
Alexander, James Waddell  263
Alford, Henry  284
Allein Gott in der Höh’ sei Ehr  396
Ambrose, St.  225
American folk hymn  335, 340
Anon. (Author Unknown)  162, 188, 208, 279, 285, 290,

316, 317, 318,  343, 345
Antiphoner (Poitiers, 1746)  216
Aquinas, Thomas  217
Arnold, J.H.  438
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Baker, Theodore  242, 285
Barnby, Joseph  40
Barnes, Edward Shippen  230
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Doddridge, Philip  316
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Dusenbury, Timothy D.  14, 344
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Easy Hymn Tunes (1851)  376
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Ellerton, John  231
Elvey, George J.  284, 293
English melody  234, 250, 317, 320, 369
English carol, Traditional 234, 248, 250
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Evans, David 342

Farrant, Richard  3
Feilée, François de La 301
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Francis, Samuel Trevor  264
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French carol  230
French traditional carol  241
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Freylinghausen's Gesangbuch (1704)  224
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Gardiner, William, Sacred Melodies (1815)  260, 321
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Gerhardt, Paul  256, 308, 340, 380
German melody  212, 238, 242, 252, 269, 318
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German Leise  279
Gesius, Bartholomäus  387
Geystliche gesangk Bücklein (1524)  231, 346, 404
Giardini, Felice de  345
Gibbons, Orlando  202
Gieschen, Gerhard  252
Gilbert, Davies, Some Ancient Christmas Carols (1823)
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Gilbert, Harold W.  415
Gillet, Alexander  353
Gläser, Carl Gotthelf  315
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140, 146, 149, 151, 152, 154, 161, 168, 169, 172, 173,
178, 180, 183, 186, 188, 190, 194, 196, 206, 213, 379,
390, 425
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Greek hymn  206, 261, 379
Gregorian Psalm Tones  25, 52, 75, 141
Gruber, Franz  245

Harmonia Sacra (1867)  353
Hassler, Hans Leo  263
Hastings, Thomas  210
Hatton, John  311
Haydn, Franz Joseph  34, 124, 304, 330
Haydn, Johann Michael  316, 321
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Hedge, Frederick H.  336, 338
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Hymns Ancient and Modern (1861)  344
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Irish (ancient) 342
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